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CONVERSATIONS
IN THE ETHER

Margie Delahunty Spencer translates her subjects into dreamlike interactions to

celebrate the joys of the everyday. Zeyneb Mohammed writes

Margie Delahunty Spencer starts every day the
same way, with a nudie swim followed by a wander
down to her veggie patch. Margie's art is a reflection
of her immediate surroundings, taking her cues from
her body, relationships, memories and the space she
inhabits. Constantly chatting to herself in her studio,
she uses her mind to connect her thoughts and ideas
and relay them onto the canvas as they come. The
result is a canvas filled with curious objects, people and
markings that are at once familiar and dreamlike
Margie's love for art stems from her early childhood,
as she reminisces about the times she created and
painted in every corner of her house on her parent’s
farm, from a cubby house in the hay shed to painting
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a trompe loeil on the garden wall. She explains, “my
parents indulged my creative pursuits...or perhaps
more realistically they were too busy with my other
siblings, being one of seven children.” As she was
encouraged to express her creativity, she learnt to find
inspiration from everyone and everything around her.
During her time studying an arts degree at Ballarat
College of Advanced Education, now known as
Federation University, Margie met the love of her
life, her husband. “This was the 80s and there was a
surge of visual art influences that permeated the old
buildings, and left an indelible mark on all those who
taught and were taught by the university’s fantastic
lecturers,” she says
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artistic community, a vibrant creative centre.”

Later, she continued her studies, completi
helor of Fine A a postgraduate
majoring in painting and drawing.

process involves 80 percent

every moment of the p e enting with a
plethora of materials i n , oil paints, oil sticks,
charcoal and conte sticks. With five or six pi

one time, h

in colour and shape, interested in the gesture rather
than the form. | am constantly trying to find ways to

anthropomorphise, floating randomly
ionally anc g to each other and the
e frame.”

last year, she opted to use it
ration, as it provided an opportunity

orld with a more introspective lens. Her

N source of inspiration. "M
home life, my menopausal body and my relationship
with my husband and four children have featured in

my tw

articipated in more than 20 group sh
los nationally and internationally.
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